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By Rachel Strnad

lowns of America International is

proud to present Judy “Dear Heart”
Quest with the Lifetime Achievement
Award for her outstanding service to the
art of clowning.

Many of you have known Judy from
when this organization was still COA.
“T've been a clown and a member for
thirty-seven years, but I've always want-
ed to be a clown,” she says. This lifelong
desire was fulfilled in nineteen-eighty-
one when a clown program started at the
community college in her hometown of
Omaha, Nebraska. “I was eight months
pregnant, but I was going to take this
class. So, I made myself a great big bag
suit and went down the road.”

It was in this class that Dear Heart,
Judy’s clown persona, was born, though
Judy never planned to keep her. “I just
appliqued all these hearts on my cos-
tume and thought I'll do this for now
and figure something else out when I'm
not pregnant anymore. But people just
responded to it, and I've really grown
into the name. People love it, and it’s
easy to say especially for kids. I don't
know of anyone else who has it.”
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But the world came very close to never
meeting Dear Heart. Judy’s third child
was born with cerebral palsy and other
disabilities, which put her in the hospital
and critical care frequently. “I had to quit
my corporate job,” says Judy. However,
Omaha Wild Clown-dum was just get-
ting organized, and they didn’t want to
let Judy go. “I wouldn't be a clown today
if it weren'’t for my alley. People kept call-
ing and saying, ‘Don’t give up on clown-
ing. You can come one night at least.”
She listened, and thirty-seven years later
Dear Heart is still having “more fun than
anybody oughtta have.”

This phrase was a motif of Judy’s
discussion about her clown career, and
beautifully encapsulates the core of her
clowning. “I've always had a knack for
taking things and making them funny.
It’s been a tremendous blessing to me to
have clowning in my life and my family’s
life.” Even as a baby clown, Judy began
spreading this joy to others right in her
daughter’s hospital unit for children
with disabilities. “I had the advantage of
knowing a lot of children with disabil-
ities because of my daughter, so that’s

been a big part of my clowning career.”
Melanie and her two siblings also went
on to clown with their mother, and all
three have still kept some part of that
experience and skill with them into

The Dear Heart we know and love.



adulthood. “Clowning with my children
is one of my favorite memories,” says
Judy.

Judy is also a teacher by trade, and she
has been able to pass on her caring clown
skills to others. When Melanie was sta-
ble enough to be home, Judy eventually
went back to work, first for the Nebraska
Board of Education. “I did magic tricks
in front of the state legislature to demon-
strate what bills needed to be passed.”
Then, she went back to being a school
counselor in a local Catholic school.
Every summer, students from the twen-
ty-two sister schools all over the country
participated in what they called network
service projects. For a long time, these
consisted of two weeks at the “Quest
Inn”learning clowning.

“I would teach them how to be a
clown during the first week,” says Judy.
“And take them to different places to
learn what polite entertainers do. Then

ter, “Happy Heart.”

the second week, we'd go clowning for
people all week long in preschools, im-
poverished areas, and hospitals. Because
I already did a lot of that myself as a
clown, I had ins in all those places.”
Judy regularly hosted and taught around
nineteen people each summer, with help
from fellow clowns like Cheri Venturi.
Some of her students even went on to
clown their way through college.

One fun memory of this time was
going to the nursing home where her
mother lived. “She'd have all her lady
friends there, and I'd tell everyone this is
how my mom always dressed me. She'd
just smile. It was fun.”

Judy’s alley family shares her love
of teaching. After thirty-seven years,
Omaha Wild Clown-dum is as vibrant
as ever. “We've had a lot of turnover in
the alley, but we've never gotten to the
point where no one is interested or we
have so few numbers it’s not worth it.”
This resilience Judy attributes to several
things. The alley as a whole is commit-
ted to a solid educational program every
month. “We’ve had all kinds of great peo-
ple come and give weekend educational
programs for the alley.” They also have
a policy not to broker jobs, though they
will do charity jobs, which helps prevent
disagreements and division. Even some
of the money they do make goes to ed-
ucation. “The city pays us two thousand
dollars to participate in Septemberfest.

";i:
Top: Judy and her son, “St. Louis,” compet-
ing in Paradeability. Bottom: Judy and Omaha

Wild Clown-Dum members at Walk and Roll for

Disabilities.

We have a booth at the city-wide car-
nival, and we're using a thousand dollars
for educational scholarships we’re hop-
ing some of our members will use to
attend the COALI convention this year.”

But most of all, the alley members just
love being together. As hard as they work
to keep clowning alive in their commu-
nity, they play just as hard. “We have
these huge parties that our families come
to. Our Christmas party is just a hoot.
When people have trouble in the alley,
other people are so kind. They bring food
and help out any way they can.” For Judy,
her alley is not just a clown club, but a
community.

This same community expanded when
she joined the COAI board in the nine-
ties. “Dennis Phelps was the executive
vice president at the time and he lived in
Lincoln, which is about fifty miles from
us,” Judy remembers. “The woman who
had run for treasurer backed out shortly
after the elections, so he asked me if I'd
ever thought of becoming treasurer and
just kept bugging me till I couldn’t say
no anymore.” Though she had no expe-
rience with bookkeeping, she got herself
an Excel spreadsheet and jumped right
in, handling the finances for what was,

Clowns of America International « mycoai.com 5
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Left: Dear Heart the Caring Clown on the job. Middle: Judy and two of her youngest recruits, Maggie and Lilly, off to a job. Right: Kathy “LoliPop” Scofield
and Dear Heart making sandwiches for the homeless during National Clown Week.

at that time, a six-thousand-member
organization. “As a board, we used to
have such fun together!” She particular-
ly remembers Jack Anderson’s habit of
shouting at her in public restaurants, “A
fat clown’s a happy clown, Judy! What’s
the deal with that skinny plate of yours?”
In fact, Judy had so much fun that she
went on to become president, then re-
gional vice president, then director of
regional and alley support.

Unfortunately, since Judy’s cancer has
returned, she’s had to step back from
both the board and clowning in general.
“Pm rarely in makeup these days. I have
to have chemo for the rest of my life,
and that just wears me out. My days of
standing for five hours in a balloon line
are over.” Yet even getting cancer has
been an opportunity to spread clown
joy. Her youngest daughter came home
shortly after Judy was diagnosed, donned
her clown costume again, and went out

to do the gigs her mother had lined up.

Judy also remembers her friend, David
“Mr. Rainbow” Bartlet asking “What can
I do?” “Send me a song, “Judy said. So,
for five hundred days straight, he sent a
different song each day for her Rubber
Chicken Orchestra.

The Orchestra encapsulates one of
Judy’s prime pieces of advice for clown-
ing. “Look to your talents.” That’s what
some of the members of the Rubber
Chicken Orchestra have done. They
wear no makeup, just silly chicken socks
and shirts. They play ukulele, drums,
washboard, and sing for charities, hos-
pitals, anywhere they can bring a smile.
Some are also full-time clowns, but a
few are not. “We have two husbands in
the orchestra who arent clowns,” says
Judy. “One plays the washboard and
has a beautiful voice. The other is a very
good musician, so he keeps us honest
about our music. You would not believe

these people who used to have super so-
phisticated jobs are out there in all this
chicken stuft!”

Why are they out there? They are truly
having more fun than anybody ought-
ta have. “If I could wave a magic wand,”
says Judy, “one thing I would do is help
people realize how worthwhile clowning
is. I just know there are people out there
who could have the joy I have had with
my clowning; they just haven’t been in-
troduced to it yet.” Introducing this joy to
more people is something Judy has been
trying to accomplish to this day. May we
be as diligent in keeping the spark alive.

“I have great hopes for the future of
clowning,” says Judy. “I want to thank the
mentors I have had and the people that
have been so instrumental in helping me
to be a good clown. Being on the board
has also introduced me to so many inter-
national people who have been so gener-
ous in teaching me the craft.”

And on behalf of the board, and the en-
tire COAI membership, thank you, Judy.
TNC

Left: Judy and Brenda Marshall, clown besties. middle: The Rubber Chicken Orchestra in concert. Right: Clown of Omaha Wild Clown-Dum competing in

Paradeability at the Kansas City convention.
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In Judy’s COALI career, she has held the office of treasurer, president, director of alley and regional support, and RVP of her
region. As anyone can see, Judy has devoted many years for the good of COAL Judy continues to be a source of information for
the board. She has the heart of a clown and is always there to listen, to support, and to give insight. This Dear Heart deserves
to receive the Lifetime Achievement Award.

— Bob “Bunky” Gretton

One of the most valuable things an alley can do for its members is make sure they prepare their clowns to be FUNNY
whereever they go and whatever they do. Judy got that! In her sweet, delicate, but absolutely firm way, she passed it on to her
members, not just in meetings, but continually through tireless individual work. One specific example is her organization of
'The Rubber Chicken Orchestra. They rehearse a lot and they perform for public audiences a lot. Judy goes out and finds or
creates these opportunities!

Devotion to the art of clowning and to COAI intersect in the person of Judy Quest.
—Dawvid “Mpr. Rainbow” Bartlett

Judy has been a huge part of the advancement of clowning in her thirty-plus years of clowning. Judy has consistently been
a positive influence supporting Omaha Wild Clown Dum and anyone she comes in contact with. Omaha Wild Clown Dum
would not be what it is today without her influence. Judy is a steadfast supporter, even though she is a counselor, mother to
three (one that is disabled), wife, and active clown.

—Tammy “Dizzy” Barry

I met Judy back in the early nineties when we both came onto the COAI Board of Directors as rookies. I had been elected
Secretary and Judy was appointed Treasurer when the treasury of COAI was in pretty bad shape. As the new kids, we became
fast friends and roommates...an arrangement that would last all ten years of my time on the board.

The first thing I discovered about Judy was that our treasury was in very good hands. Those of you who know the history of
COALI know that the finances had been a real issue that was not being resolved easily, but Judy rolled up her sleeves and put
everything in order and back on track to keep our organization thriving.

While serving on the board, Judy has been instrumental in creating many of the programs and awards we have today. Her
ideas were always welcome, probably because when an idea caught hold, she worked hard to bring it about and gain support
from fellow board members. She always had the general membership in mind and worked hard to represent them well. The
fact that she has continued to serve, even with her recent health issues, shows her unstoppable dedication to our organization,
to our membership, and to clowning in general.

—Brenda “Flower” Marshall

HAVE YOU TOLD A FRIEND ABOUT COAI?

Give an application
or gift a membership
today!
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OFFICIAL BUSINESS

From the President

Mike “Bonkers” Cox

i _
‘ N Jow, how time flies. I am glad to see spring on the horizon with summer follow-
ing. Can you tell I enjoy warm weather? Time for us to dust off the cobwebs and

get our makeup, costume, and shoes in order! For me, this means finding everything
after a long and tiresome winter. Oh well....

'The board has been busy with their Zoom meetings the last Thursday of each month.
We have received and approved numerous convention scholarships. One of the perks of
being a COAI member is the ability to apply for a convention scholarship to attend a
recognized convention or workshop. If you have questions regarding this procedure, you
can find the application on our website or contact Adam Schill, our education director.

'The board also reviewed the recommendations for Clown of the Year and the Lifetime
Achievement Award and voted to accept the award council’s recommendations for both.
For the first time in years, we also approved an Excellence in Clowning nominee. It
has been a long time since a member has submitted their paperwork for this award.
Information can be found on the website or by contacting Carrie Ray, our membership
director.

Your board continues to discuss the 2019 COAI Convention in Las Vegas to make
sure you get the best of the best! We want to ensure you receive high quality education
and vendors. I believe this convention will be top notch! Now, have you registered? Even
now, it is never too late to consider joining us in May.

he last few months have been quite busy for the clowns at Toby’s Alley in Lake

Placid, Florida. In late December, four new junior joeys graduated and joined
forces with our older group in a graduation production, showing off their newly ac-
quired skills in skits, a little magic, and a black-light performance in puppetry.

February became even more active with the county fair, in which the clowns were
out face painting, doing balloons, and greeting those in attendance. February also saw

As of this writing, the board has an
opening for director of alley and regional
support. If you want to be directly in-
volved with our organization, this po-
sition is the place to be. The director of
alley and regional support is the contact
person for all current alleys and those
looking to become a part of COAI All
the regional vice presidents also report to
this position. In turn, the director of alley
and regional support reaches out to all
the RVPs to ensure each region is being
adequately covered and helps answer
regional membership questions that an
RVP might not be able to answer.

Please note, all board positions are vol-
unteer. The time spent at board meetings,
corresponding with members, attending
regional seminars, conventions, and
workshops is never compensated. We
put in a lot of work just so our member-
ship has what it needs. I want to thank
all current and past board members for
everything they have done for COAI!
'Thank you for a job well done!

So, here’s hoping I see you in Las
Vegas in May. If not, please keep them
smiling and laughing. The world needs

more clowns and entertainers.

six new adult clowns graduate from our
school, who may be seen clowning it up
in our March benefit show.

I understand there’s something good
happening at Tidewell Alley here in
Florida, but no details have been given
yet. I'm sure it's something new and ex-
citing for them, so stay tuned.

Remember, I'm an e-mail or a phone
call away. Send me your newsletters or a
message about your activities so we can
share with others. coai.cmonaco@gmail.
com.

NOT'CE The General Membership Meeting will be held at the 2019 COAI
Convention on May 7 at 1:00 p.m. at the Texas Station Hotel, Las Vegas, Nevada.

COMPLETE

SEARCHABLE ARCHIVES DOF
THE MEW CALLIOPE

I THE

CLOWN CLOWD

VAULT

Congratulations to our three Lifetime Achievement Award winners,
who will be featured on the following covers of 7he New Calliope:

Judy “Dear Heart” Quest (March/April)
Patricia “Pricilla Mooseburger” Manuel (May/June)
Marie “Mischief” Beck (July/August)
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Vice President’s Report

Merrily Johnston

Let’s Improve Our World

“They may forget what you said——but they will never forget how you made them feel.”
—Carl W. Buehner

We've all heard this quote, or something similar, but have we taken it to heart? As
clowns, we must be the best we can—constantly learning and honing our skills. But it
doesn't stop there. In fact, making people feel good, important, loved, cared about, and
happy is incredibly important. Doing this as clowns can change the way the world
Views us.

Yesterday at 4:30 a.m., I stood in line at the Portland airport to check baggage for
my flight home. An adorable five-year-old, Ellen, and her mother were in front of me.
With childlike fascination I gazed at Ellen’s blinking shoes. We made eye contact and
I winked at her. She scrunched up her face and with much effort managed to wink
back. I smiled and complimented her on her rolling owl luggage and her twinkling
shoes. Our conversation continued while she showed off her intelligence and really
impressed me with her “five plus five plus five plus five equals twenty.” She introduced
me to Sunset, her My Little Pony toy with a magnetic foot who could stand on her
luggage without falling off. Sunset had two little rubberbands in her hair.

“I like Sunset’s pony tails,” I said.
“They’re pigtails because there are two of them,” Ellen corrected.

“Oh, I thought she was a pony,”I said, and then pointing at her tail, “I guess this is
her ponytail and those are her pigtails.”

We all giggled. At four-thirty in the morning everything is funny.

“You are very good at relating to kids,” remarked Ellen’s mom. As we approached
the desk, she asked hopefully, “Are you on the flight to San Francisco?”

I wasn’t, and Ellen was reluctant to let me go, but we said our goodbyes. As they
walked away, the man behind me said, “It was so cute when she winked at you!” We
then discussed how quickly our time in line had gone because of Ellen.

This little interaction with Ellen reminded me of why I clown. I love everything
about what I do; however, I have always wanted to make a difference in the lives of
the people I work with, especially children. In my experience, many children have low
self-esteem and don't feel like they are good enough. Children should never feel this
way. They are beautiful!

I once was in a public bathroom and a small four- or five-year-old child gazed into
the mirror and said aloud, “I'm beautiful!”

Her mother looked embarrassed. “You shouldn’t say that.”

“Yes, she should!” I spoke without thinking—a bad habit of mine. “She is beautiful
and I'm glad she knows it! I would love ewvery child to be able to feel the same!”

'The world will be a much better place when we all feel beautiful, loved, and import-
ant. It’s important for all clowns to apply this philosophy, even when we are not “in
clown.” Let’s help improve our world one child at a time!

OFFICIAL BUSINESS

Our Good
Cheer List

Please take a moment to
spread a few words of good
cheer with a card or note to

one of these members.

Ruth “Sweet Sue” Hoppe
1355 Shannon Dr., Apt 103
Iowa City, IA 52246

Miriam “Senorita Soto” Kleinberger
2 Maple Lane North
Loudonville, NY 12211

Kathy “Noodles” Gurak
18 Park Avenue
Garfield, NJ 07026

Shirley Lee
1347 Ava Road
Severn, Maryland 21144

Dale McKenzie
867 Raynard Crescent SE
Calgary, Alberta, Canada

T2A 1X6

Good Cheer Chairperson:
Crissy “Miz Daisy” Melnitzke

crissy@mizdaisyentertainment.com.

863-221-4183

Nancy Young is donating a new
membership in memory of Betty
Cash. Please call the office if you
would like to make an additional
donation in memory of Betty.

Clowns of America International « mycoai.com 9
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Welcome,INEW MENMBERS!

Alvin Javier “Militin” Auden Castro DR
Lucas Antonio “Payaso Patelito” Benitez Peguero DR
Jesenia Natali “Flamita de Fuego Apagada” Bertran Mexico
Nycole “Lulu” Chirhart NE
Elaine Churchill WA
Dimarys “Estrellita coquetin” Cruz OH
Jasmine “Spazzy Jazzy” Eggert NE
Bryan “Moose L Toes” Emler AZ
Liane “HUGGS” Fox TX
Edgar “Professor Mello” George Jr MA
Michael “Max” Getlan NY
Philipp “Clown Beppo” Hasenauer Germany
Jeffrey “Orange U Gladd” Hitchin CA
Melissa Hodges PA
Donna “Katy Mae” Hughey TX
Wade “The Balloonologist” Jagmin AZ
Patricia “PattyCake” Knee NY
Rafael Anel “Poly ” Lopez Rivera DR
MIKE “Playtoy The Mechanical Toy” Luke KS
Jhaciel “Chiquito "Mancera Loera
Lan Lakinzi “Laky” Mancera Loera Mexico
Ocar Ostin Abraham “Tikitin” Mancera Loera Mexico
Yesion Keny Estiff “Keny Chispirscuiscis” Mancera Loera Mexico
Gamalier Morales “Super Tamarindo” Morales DR
Yerkys Joan “Payaso Sopin” Pimentel Cabral DR
Jorge Jonathan “Payaso Bombillin” Reinoso Rodriquez DR
Oscar Macera “Karin Karita Kachibaches” Roman Mexico
Emily “Wiggles McClown” Rood WA
Michael Trevorah PA
Mary “Mary Canary” Turner TX
Richelle “Skippy-Doo” Wallace ME
Molly “Molly” Williams OK
Edward Eligio “Payaso Chuletin” Wilson DR
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Use code CALLIOPE to get $2 OFF
on your next order ($20 minimum)

Your one dtap clown shop!

Valid only until April 30.

= orders@clownantics.com & 734-454-6625

The Mentor Program:
What Is That?

By Teresa “Blondi” Gretton

he Mentor Program is an educational opportunity to ex-

plore new ideas in the art of clowning with veterans of the
craft. This is an extra experience we've added to the convention
specifically for new clowns or first-timers. It will provide a fun
opportunity to ask questions of mentors who have been in the
clowning business and attended many conventions. They are
filled with so many tried and tested experiences—serious and

funny.

It’s also a way to meet great clowns and gain some courage,
and new drive to better your clown act.

So, plan to come to the Mentor Meeting on Monday after-
noon at 3:30 p.m. and meet the mentors.

Make sure you don’t miss out on getting your money’s worth,
and find out what the grand prize will be for the newbie who
finds the most educational answers!

See ya in Vegas, Baby! TNC



Texas Station Hotel and Casino
May 6-9, 2019

Monday, May 6 — Thursday May 9, 2019

Name Clown name

Address City

State Zip code Country

Phone E-mail

First Time COAI Convention? yes no COAI Membership Number
Register By October 15,2018 = $190 *™* By December 15th, 2018= $210**
By March 17,2019 = $230* At the door = $260**

Extra Banquet Ticket $60 each
Daily Rate = $60 (No meals included)
Credit Card Number Exp. Date

CCV/CVV2 Code Type of Card (circle one): [vrsa) B0 [peeves]
Check #

Total Amount Enclosed $

Hotel: Texas Station Hotel and Gambling Hall 2101 Texas Star Lane, North Las Vegas, NV 89032 Monday 5/6/2019 - Thursday
5/9/2019 Group Rate $64.99 Double Occupancy + tax Sunday 5/5/2109 and Friday 5/10/2019 Group Rate $118.99 Double Occupancy
+ tax. In order to receive these rooms at this AMAZING rate you must book through the COAI room block with Texas Station Hotel.
Booking code is TCICOALI by calling 1-800-654-8888. Or book your room online at www. TexasStation.sclv.com/hotel/ using the booking
code TCICOAL. These hotel prices are only good till 4/05/19. Additional occupants beyond two: All rates are per room, per night, single
or double occupancy. An additional charge of $15 per person per room per night plus taxes will be added for each guest over double
occupancy (maximum of 4 persons in a room). At least one adult (21 years or older) is required for each room. Check in 3:00 pm, check
out 11:00 am. Visit www.mycoai.com for more information.

Mail completed registration form to: COAI, C/O Pat Roeser, 2840 Jordan Drive, Woodbury, MN 55125 USA. For questions about
the convention call Pat at 651-578-1573 or e-mail her at coaiconv2019@aol.com. Credit card payments can also be paid directly by
calling Pat at 651-578-1573. Or you can register online at www.MyCoai.com, under Convention 2019 tab. Please make a copy for your
records before mailing.

Apply for COAI Scholarships at www.MyCoai.com under the Education tab.
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Texas Station Hotel and Casino
May 6-9, 2019

Payasos de América International %//a& - /Dcwyae tu vate!
Lunes 6 de Mayo - Jueves 9 de May de 2019
Nombre Nombre de tu Payaso
Direccion ciudad
Estado Zona Postal Pais
Teléfono/Celular Correo electronico
Su Primera convencion en COAI Si No Numero de membrecia
Registrase en 15 de Octubre 2018 = $ 190.** en Diciembre 15,2018 =§ 210**
En Marzo 17 2019=$230** En la Puerta $260** Tarifa diarias $60** (Sin Comida)
Taquilla de Banquetes adicional $60.00 Texas Station Confirmation #
Tarjetas de Crédito ntimero expira
CCV\CVV2 Codigo Tipo de Tarjetas Visa Master Card American Express Discovery

Cheque # (visa) CRED) G (=

Total incluido $

Habar en costo de proceso si cancela antes del 4/22/19 .N o abra devolucion de su registracion luego de esta fecha

Hotel info: HOTEL TEXAS STATION 2101 Texas Star Lane, North Las Vegas, NV 89032

Lunes 5/6/2019 — Jueves 5/9/2019 Tarifa de Grupo $64.99 Ocupacion doble + impuesto Domingo

5/5/2019 y Viernes 5/10/2019 se cobrara Tarifa de Grupo $ 118.99 Ocupacion doble +Impuesto
Para recibir las habitaciones a esta tarifa maravillosa Tu Tienes asegurar de registrarse en el hotel en el sistema del hotel usando la clave
TCICOAI llamando al 1-800-654-8888 Puedes registrarse en linea por la pagina en el internet http://TexasStation.sclv.com/hotel usando
esta clave TCICOAI Si no tiene el niimero de confirmacion del Texas Station te cargaran $100.00 ddélares adicionales esto sera
estrictamente endorsado para tener todos nuestras gente en el Bloque de Habitaciones de COAI Este precio del hotel seran valido
hasta el 4/05/2019, Personas adicionales en la habitaciéon mas de (2) favor de mantener en mente que la tarifas son por noches y para una o
doble ocupacion. Seré hara un cargo adicional de $15.00 mas impuesto por personal por noche, (un maximo de hasta 4 personas en la
habitacion) Debe de haber por lo menos una persona (mayor de edad 21 afios) es requerido por habitacion Hora de entrada al hotel es 3:00
pm Salida 11:00 am favor de ir a nuestra pagina para mayor informacion www.MyCoai.com

Enviar la registracion completa a COAI C/O Pat Roeser -2840 Jordan drive Woodbury, MN 55125 Usa
Preguntas sobre la convencion llamar a ella teléfono 651-578-1573 o puedes enviarle un email coaiconv2019@aol.com
Los pagos de tarjetas de crédito se les puede dar a ella llamar 651-578-1573.

Igual puedes registrarse en linea en www. MyCoai.com en la seccidén convencion 2019
Favor de sacar copia de tu registro antes de enviarlo

Para mejor informacion visitar www.MyCoai.com Aplica para una Beca www.MyCoai.com bajo educacion

Viiva Las Vegas - Las Vepas Nevada 2079
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THE FLORIDIAN GATSBY

A Tour of John Ringling’s Summer Estate

By Rachel Strnad
W’hen my family and I visited the Ringling Museum last July, Isabel Lower
f;

rom their marketing department was good enough to arrange a tour of
John Ringling’s summer home on the property, Ca’d’Zan (pronounced Cadazan).

After touring Europe for nearly twenty-five years for their circus, John and
Mabel Ringling began construction on Ca’ d’Zan in 1924. They had fallen in
love with Venetian architecture,
particularly the Ducal Palace, Ca’
d’Oro, and the Grunwald Hotel, so
they hired famous New York architect
Dwight James Baum to design the
house based on Mabel’s instructions.
In fact, Mabel was so involved that
Mzr. Baum labeled the house “The
Residence of Mrs. John Ringling” on
his plans. The house was completed
in 1926, and cost around 1.5 million

dollars all told.

The back of the house on the bay. Photo
Courtesy of The Ringling Museum.

We were early, so we strolled around outside on the veranda for a little, and the
exterior of the house is almost as interesting as the interior. Luscious is perhaps
the first word that came to mind. The house is built of terra cotta blocks, which
give it an almost salmon color, carved and crenelated to within an inch of its life.

Aside from the solarium, there is no
clear glass in any of the panes. Each
window has multiple panes in teal,
purple, gold, and fuchsia. The veranda
is inlaid with multicolored marble in
a chevron pattern. With the ocean
breeze coming off the bay, we half
expected Gatsby to swing open the
double doors, stroll over to one of the
wicker chairs, and order a mint julep.

Since the Ringlings built on Sarasota

Bay, John Ringling often docked his
pleasure yacht right off the veranda, so
one could literally walk out the back door and onto the yacht.

The First Floor

Our docent was delightful and treated the tour as though we were one of the
many guests for the Ringling’s legendary house parties. Visiting the Ringlings was
like going to a summer resort. You had access to their club’s golf course in Sarasota.
You could take your cocktails on the veranda, go sailing in Mr. Ringling’s yacht,
or take a gondola from Mrs. Ringling’s private dock. They even had a saltwater
swimming pool, which was in the process of being restored when we visited. The

We were not permitted to take photos inside
the house, but | did catch my cousin lounging
on the veranda.

restoration was completed at the end of

July, 2018.

The restored pool, including the original
Venus statue. Photo courtesy of The Ringling
Museum.

Mabel and her sister enjoying the pool. Photo
courtesy of The Ringling Museum.

Upon arriving at the station in town,
we would have been picked up in John’s
original Rolls-Royce, which he bought
off a Russian Czar. We entered through
double doors decorated in twenty-four-
carat gold leaf. The foyer felt like a throne
room, all rich red carpet and Louis XIV
gilt armchairs.

The foyer opened onto the central parlor
or court, whose ceiling reached to the
second floor. In typical Venetian style,
the second-floor bedrooms opened out
onto a balcony running around the court.
This is where their guests spent most of
their time indoors, whether playing chess

Clowns of America International « mycoai.com 13



or cards at the gaming tables or being
entertained. The Ringlings often brought
acts from their circus in to entertain their
guests. Mabel loved music, so one of the
centerpieces of this room was a rosewood

Photo courtesy of The Ringling Museum.

and ebony inlaid Steinway grand piano.
John Ringling also had an Aeolian pipe
organ installed in the main court, whose
pipes were hidden in one wall hung with

portraits of the Ringlings.

John Ringling’s portrait shows him
standing with one hand in his pocket.
According to our docent, Will Rogers
was a good friend and often stayed in
their fourth-floor guest room. When he
saw the portrait, he said, “That’s the only
time I’ve seen you with your hand in your
own pocket, John.”

Photos courtesy of The Ringling Museum.

One thing I noticed while we went
through the court was that, just as the
Ringling’s couldn’t simply have a plain
house or a plain veranda, or even a plain
piano, they couldn’t have a plain ceiling.
I found myself constantly looking up
throughout the tour to find intricate
artwork overhead. The court ceiling
was carved in a grid pattern, with each

section a small canvas for a medieval-esque
painting. Passing through to the ballroom,
the ceiling became a rich tapestry of gold
and dancing figures. The piece was painted
by Hungarian artist Andrew Pogany,
depicting various couples from across
the globe dancing in their own style. He
said of the work that each couple is
dancing different steps, but they all

are moving to the same rhythm.

After the ballroom, we retraced
our steps through the court into the
breakfast room, which was full of
startlingly green décor. Apparently,
Mabel’s favorite color was green, so
all the breakfast room chairs were
painted to match and John had
green glass crystals imported for the
chandelier. This room was also their
informal dining room.

'The kitchen was a spacious, modern
(for the time) two-room affair, with
both a gas and an electric range, and
three refrigerators, accessed on both
sides. Mrs. Ringling reportedly helped
with cooking, and had a different
dish for her family to eat off of each
day of the year. The gentleman’s tap
room was also connected to the
kitchen, complete with a bar John
Ringling purchased wholesale from
a restaurant in St. Louis and had
shipped in pieces to the house.

Passing through the kitchen took
us to the formal dining room, as rich
as the foyer. Depending on how many
guests the Ringlings had, they could
extend the table out into the foyer
through a set of double doors to make
room. Again, I had to look up and
was not disappointed; the ceiling was a
beautiful display of dark wood and gilded
leaves in an Islamic star design, echoing
the wall décor. Our docent informed us,
however, that rather than real wood and
gold inlay, artist Robert Webb created
the ceiling based on Mabel Ringling’s
collection of cameos out of paint and
molded plaster.

John Ringling wanted to have every
modern convenience in his house, so
he also had an original Otis elevator
installed by Al James Otis himself. It
is still operational, but we took the
spiraling marble stairs to the second

floor instead. John and Mabel had

The ballroom ceiling. Photo courtesy of The
Ringling Museum.

John Ringling’s room. Photo Courtesy of The

Ringling Museum
adjoining rooms, like most wealthy,
high-class couples. John was a great
fan of Napoleon Bonaparte, and had
his room decorated in the Napoleonic
style, with Empire mahogany beds
and even a portrait of Napoleon’s
sister. His bathroom was done up in
pink marble, with the tub carved out
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sleeping in your tub for the last two weeks.”

Mabel’s room was far more feminine and simpler,
though I enjoyed several fun touches. Instead of paper,
Webb hung the walls with linen painted in thin pinstripes
and added punctuation marks in the little grooves
between her ceiling beams. Her bathtub also had five
knobs, enabling her to access hot and cold salt water as
well as fresh water.

On the other side of Mabel’s hallway wall, leading
to John’s game room, our docent told us the Ringilngs
had a large, walk-in vault that included a rack capable
of holding hundreds of bottles of wine and spirits. Since
it was the height of Prohibition, this is where their
liquor was usually kept, though the Ringlings and their
guests were never without plenty, even in the middle
of the night. Through the use of annunciator buttons
connected to a giant board in the kitchen, guests could
order up a martini and a ham sandwich if they felt
peckish at three a.m.

Ca’ d’Zan goes up two more floors, not counting the
Belvedere Tower, which rises six stories, but we were
only able to see the first two. The grounds and gardens
are open to all visitors, however, which are no less worth
seeing. Mabel Ringling founded the Sarasota Garden
Club, serving as its first president, and her rose garden
is a sight to behold, even when not in full bloom.

The Ringlings’ passion for art collecting is no less
apparent outside than in. Their art museum surrounds

a courtyard full of sculptures, originally purchased for a Ritz Carlton John had
in the works, and various pieces sprinkle the gardens and lawns. Some statues,
like the couples in Mabel’s rose garden, are exactly where the Ringlings left

of a single block. Robert Webb was hired to put a faux marble finish on the
toilet to match. Supposedly, John boasted to him that he would be the first man
in Florida to use such a bath. Webb said, “Well, Mr. Ringling, I've actually been

The Dwarf Garden before it was moved. Photo
courtesy of The Ringling Museum.

Photo courtesy of The Ringling
Museum.

them. Some have been moved, like
the Dwarf Garden of caricatures from
the Commedia dell’Arte we found in
a bamboo copse
at the side of the
visitor’s center.
In the fifties, this
garden connected
the art museum to
the building that
housed the historic
Asolo Theater
before both it and
the theater moved
in 2006. The statue
of Venus adorning the pool
has been moved about several
times as well, before returning
to her rightful place. Some of
the statues, however, the staff
weren'’t sure about, like the one
of Augustus of Prima Porta
standing just outside the main
house as though dropped in the
lawn as an afterthought.

In the end, for all the house’s
majesty, it was quirks like that
which made me love it. Thanks

to Isabel Lower, Erica Bacon,and

the rest of the museum staff for a
delightful visit. We definitely plan
on going back and bringing friends.
If you are anywhere near Sarasota, I
highly recommend dropping in. You
won't regret it. TNC

Give a Gift That Keeps on Giving
Give a COAl Membership!

For more information, check out the
membership application at www.coalorg
or call the COAI Business Office

BYT-E16-6941 (loll-dreea)

352-35T-1676

A big thank you
to Richard Smith
and
Jessica King
for gifting

memberships!

L
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INSPIRATION AND HUMOR

Did you hear about the magician that walked down the
street and turned into a restaurant? Get it? That’s the joke!
(As Sammy Smith would say, the jokes are free!)

Well, here it is—drum roll please—the pin for learning
clown magic! This was a hard one for us to put together be-
cause there’s a lot of information to share about performing
magic as a clown. It may seem like one of the harder pins to
earn, but trust me—it will be totally worth it to spend some
time learning about magic.

There are four basic rules in clown magic:

1. Never reveal a secret. It’s so fun to fool people with magic, and sometimes we
want to share how it’s done. But a big part of the fun for the people watching is not
knowing how you did it. So, keep it a secret.

2.Try not to repeat the same magic trick twice in a row. Sometimes people will say,
“Do it again!” It’s better not to do the same trick twice, because they will be watching
closer the second time and may figure out how you did it. There are some exceptions,
such as when you’re purposefully doing a trick over and over in a comedy routine, or
when you do the effect a second time but use a different method to accomplish it.

3. Always practice a magic trick before trying to perform it in front of an audience.

4. Be Funny. In magic, as with all of the clown skills we learn, making people laugh

is what makes us successful. So in learning clown magic, focus on the funny!

There are many different kinds of magic effects, such as making things disappear
(vanishing coin) or putting something back together (torn and restored napkin).
Knowing these categories will help you if you plan to put a show together using magic.
It’s good to have a variety of effects rather than tricks that are too similar and have the
same basic theme. We would like to see you master at least four tricks—one from three
different effects categories.

Way back in 1944, a magician by the name of Dariel Fitzkee
wrote a book called 7he Trick Brain. He came up with eighteen
different types of magic effects. Don't worry! Our list only has
eight!

In alphabetical order, here are different types of magic effects
and what they mean:

1. Levitation: Making something (or someone) float in the air.
2. Mentalism: Telling people what they are thinking.
3. Penetration: Putting one solid object through another.

4. Production: Making an object appear.

Online access to David
Ginn’s Starting in Magic
is now available to COAI
members at www.my-
coai.com.

5. Restoration: Destroying an object and putting it back to-
gether again.
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JULTIOR JO:YS

By Regina “Cha Cha” Wollrabe, Junior Joeys Director

6. Transformation: Changing the ap-
pearance of an object or turning it into
something else.

7. Transposition: Causing two objects
to trade places.

8. Vanish: Making something disappear.

In addition to knowing these different
types of magic effects, there are a couple of
other criteria we would like you to know,
because they are great techniques to use
when doing magic as a clown or comedian:

9. Magic Wands: There are many com-
ical wands on the market. You may want
to talk to your mentor and see what he or
she uses or recommends. The breakaway
wand is fun and always gets a big laugh
when done correctly. Just remember to not
embarrass your volunteer when it breaks.
When the wand breaks, make it your fault
so your volunteer becomes the hero when
they fix it.

10. Look—Don’t See: This is a comedy
technique that preschoolers love. It’s easy
to do: You just act like you don't see some-
thing that the kids see. The kids will get
excited and yell at you that they see it, but
every time you look it disappears or you
can't see it.

Use the rule of three for the comedy,
doing it wrong two times but succeeding
on the third try.

Bump a nose, Jr. Joeys! Keep up the great
work! Leaders, parents and mentors, we
can’t do this job without you! Your input in
helping your local or online Jr. Joeys is how
we will keep the love for clowning alive
and well. Thank you for helping our little
ones grow and improve their skills in the
art of clowning and comedy magic.

Artwork for the Magic Pin was designed

by Teen Joey Eileen Shafer, redrawn in
Photoshop by Regina Wollrabe.

Write to me at coaijrjoeys@gmail.com.



Be able to name eight basic effects in magic (1-8 in the list below). Learn three tricks—
one from three different types of magic effects listed below. Learn a comedy wand routine,
and one comedy technique, such as “Look—Don’t See” (9-10).

Demonstrate to your parent or mentor. Have them sign and date your criteria page,
and then write to the COAI Jr. Joeys Director at coaijrjoeys@gmail.com with your COAI
number, your name and age to receive your Clown Magic Pin.

1. Levitation. Example: Comedy Floating Person.

2. Mentalism: Example: “Magic Crayons™

3. Penetration: Example: Pencil through Handkerchief.

4. Production: Example: Producing Items from Change Bag

5. Restoration: Example: “Broken and Restored Toothpick.”

i

7. Transposition: Peanut Butter and Jelly.

8. Vanish: Example: The French Drop (sleight) or “Coin into Elbow.™

9. Learn to use a comedy magic wand. Example: Jumbo Wand, Breakaway Wand.

10. Use Look—Don’t See comedy technique in a magic routine.

0
0
0
0
0
O 6. Transformation: Example: Magic Coloring Book, “Orange to Real Apple.
0
0
0
0
0

Parent/Jr. Joey Leader Signature:

Date:

* See David Ginn’s Starting in Magic on the COAI website at www. mycoai.com.




PART ): THE DESIGN AND SET-UP

you've ever seen Design-O in his full
regalia, you know costumes are also
his forte. If you've been to the last couple
conventions, you've probably seen several
winners wearing his handiwork.

Howewver, these are several-thousand-
dollar costumes. Rarely does the working
clown have that kind of money. This was Patti
Gaudreaus situation, and she has graciously
allowed Design-0 to use the costume-on-a
budget he designed for her to demonstrate
how you don’t have to spend a fortune to get
a classy costume.

“I'm a Light Auguste clown, so I need
to wear workable clothes, but I don’t want
my outfit to look like a store-bought clown
suit,” says Patti. “I also live in Florida, so
an outfit that works well in the heat is a
must. The costume also had to fit with my
busy schedule, meaning it should be easy
to get in to, and easy to move around in.”

I started off with a couple questions:

*What do you already own that you can
clown up?

*If you don't have anything, what do you

need to look for in a store?

Patricia opted to go to the store, so I
gave her some guidelines.

Find reasonably priced, good quality
shirts and pants, or a dress. Make sure
whatever you get is washable and durable.
Cotton or cotton blends are good options,

By Richard “Design-0” Smith
Adapted for Print by Rachel Strnad

as they will hold their shape longer. Also, make sure you get something you look good
in. There’s no point making or buying a clown costume if you don't fit it.

Before going to the store, however, you should have a clear design in mind.
1. The Inspiration Base.

I first asked my friend Patricia if she had
anything specific she wanted to incorporate into
her Light Auguste look. She said she'd love to
use her shoes, as they were very comfortable
and she loved the design. This is the perfect
jumping-off point, especially since there really
is no skimping on shoes. You may as well invest
in a good pair and build your costume on top.

The shoes helped us figure out what colors
and basic designs we wanted to look for. In her
case, pink and white, with coordinating-colored flowers. Patti found a white shirt at
Walmart and some yellow cotton cropped pants at a local store called Ocean State Job
Lot. We couldn’t go wrong with a white shirt, and the cut accentuated her curves well
while still being loose enough to move comfortably. The pants were a similar yellow to
some of the flowers on her shoes, and the lattice work along the hem contributed to
the garden effect we were going for.

One note: For a woman’s costume, I recommend getting a shirt with princess seams.
These are seams that run up the shirt in front and back and curve to the shoulder or
the underarm. Ours came to the shoulder. They provide the same shaping as darts, only
with seams. Especially if you are a novice sewist, princess seams provide good guidelines
for where to put the fabric panels when we embellish the shirt. Also, buy pants that are
slightly too small, as we will be adding fabric when we embellish them.

2. Fabric Shopping

Next, we had to figure out how we were going to accent the clothes to tie the design
to the shoes. As you can see from the picture, I added a bigger collar, a double cuff, and
floral fabric panels down the front. I used two different cotton fabrics for this that I
bought at a fabric store. Jo-Ann’s is a good place to look, or Walmart carries some fabric.
Consider your character and the type of clown you are when shopping. The fabrics I
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got were fun florals, but also not too big
and busy; Patti is a Light Auguste, so her
costume should be more understated. I
recommend buying a few yards of each
fabric. You will also need a couple yards
of a plain cotton or cotton blend fabric
for lining the pants panel and some light
fusible interfacing.

Patti also didn’t want anything too
heavy on her head, so we decided on a
headband with flowers, which are echoed
in the button embellishments. These 1
made with iron-on transfer paper and
three-inch belt material.

3. Making the Patterns

Before we start sewing, we need to make
the patterns for our embellishments. Lay
the front side of the blouse that has the
buttonholes flat on an ironing board or
other flat surface. The rest of the blouse
may need to be bunched up in places to get
the front to lay flat, so don’t worry if you
need to fiddle with it for a bit. Secure the
front, whether with pins or painter’s tape,
to keep it from shifting while you trace.

Lay a piece of paper large enough to
cover the whole front over the blouse. If
you don’t have pattern paper, tissue or wax
paper works great. It’s a good idea to secure
this paper as well, but not necessary if you
trace carefully. Using a pencil (we don’t

want marks on the blouse!) trace around the center front edge,
up to the collar, around the bottom seam of the collar stand (you
can see it if you flip the collar up), and up to the shoulder. Follow
the shoulder seam across until you reach the princess seam, then
follow the curve of the princess seam down to the hem. Finish by
connecting your shape along the hem.

Note: If your princess seam goes to the armhole, you have the
option to trace around part of the armhole seam, then down, but
sewing the panel on will be fiddlier. An easier option, which also
can be used if your blouse has darts rather than princess seams,
is to pick a point on the shoulder seam and draw a gentle curve
to the hem, intersecting the point of the side dart or the widest
point of the armhole princess curve.

Before you take the paper away, also mark where the buttonholes
are. Our blouse had a hidden button placket, which helped because
that meant we didn't need to make button holes in our fabric
panel. If you have to make button holes and aren’t sure how, look
up a good sewing reference. All the same, mark the buttonholes.

Take the paper away — don't cut it yet! — and lay another large
piece of paper over it. Trace off a second shape, but make your curve more gentle. This
second piece will be used for the back. If you want to be super precise, you can create
a piece directly from the shirt back using the same method we did for the shirt front,
but if you put the shirt front piece up against the back, you'll find they are basically the
same only with a gentler curve. So, why not save some time? Finally, add five-eighths
of an inch all around the edge of each shape and cut it out of the paper.

You have two options for your sleeve and collar. You can cover them, putting fabric over
what is already there, or replace them. If you just want to cover them, use the method
above as best you can to create pattern pieces; these are not easy shapes to lay flat. What
might be more helpful, and accurate, is to pin your paper or a fabric you don't mind
drawing on to the sleeve and collar and
trace along the seamlines. Unpin the fabric,
and you have a flat pattern piece. Make
it however much bigger than the original
sleeve that you want, add five-eighths of
an inch seam allowance, and voila!

If you are replacing the collar and cuffs,
your job is a little easier. Rip out the seams
holding the cuffs and collar to the shirt,
and lay those pieces flat to create your
pattern using the tracing method. Again,
you can make these bigger, even different
shapes, than the originals, just remember
to keep the side which will be sewn onto
the shirt the same.

One note if you are going to replace the
cuffs. The shirt Patti bought didn’t have a
sleeve placket. That is, the sleeves had no

buttons going up the arm from the cuff.
The cuff itself had no button either, so
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that made things much easier when it came to
constructing a new one. If you can get a shirt like

this, it will help.
Cut out all your pieces. Here’s a list of what you'll
need:

* Two front panel pieces from your main fabric.

* One back piece in your main fabric, cut by
folding the fabric in half and laying the straight
edge of your panel pattern piece along the fold
before cutting.

* Two cuff pieces from your main fabric.

* Four cuff pieces from your secondary fabric if
you’re making a double cuff.

* Two (or four for a double cuff) cuff pieces in
interfacing if you're replacing your cuffs.

* Two collar pieces in your secondary fabric.
* Two collar pieces in interfacing if you're replacing the collar.
In the next issue, we'll begin sewing.

If you have any questions about this or any other articles I've written, contact
me or the Calliope editors. Until next time! TNC

o™
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CLOWN
CALENDAR

May 6-9, 2019
COAI Convention
Las Vegas, Nevada

WWW. MYCOAL.com

June 9-14, 2019
Clown Camp

La Crosse, Wisconsin
www.clowncamp.org

July 10-13, 2019

International Brotherhood

of Magicians Annual Convention
Scottsdale, Arizona

WWW. MALCLIAn.org

July 30-August 4, 2019
Mooseburger Clown Arts Camp
Maple Lake, Minnesota

wWww. moo.reburger. com

August 12-16, 2019
American Clown Academy 2.0
Forsyth, Georgia

www.acal§.com

September 4-7, 2019

Southeast Clown Association Convention

Tampa, Florida

southeastclowns.com

September 25-29, 2019

Texas Clown Association Convention
Fort Worth, Texas

kudosra@yahoo.com

October 8-13, 2019
Midwest Clown Association Roundup
Grand Rapids, Michigan

www. midwestclownassociation.org

November 1-3 2019
Daytona Beach Festival of Magic
Daytona Beach, Florida

www.daytonamagic.com/2019-convention

November 7-10, 2019

Mid-Atlantic Association

Clown Convention

Harrisburg, Pennsylvania
www.midatlanticclownassociation.com

November 10-14, 2019
FAVE Convention 2019
Las Vegas, Nevada

wwwﬁzwconwntion.com

¥y
Send event information to
thenewcalliope@gmail.com with
Clown Calendar in the subject line.



2019 COAl Convention SChebule

say you've "Performed in
Vegas!"

Time Dallas F Dallas G Dallas H Dallas C&E Houston | oo sistration Desk
Ballroom
Monday May 6
9:00-9:30 AM
15 Minute Break
: . Magic | Can Do | Clowning With | Face Painting - Back
9:45-10:30am Vol. 1 John a Message To The Basics
McClenahan Hal Grant |Lisa Ponce-DelLeon 9:00-12:00
Dealer Setu Registraton Open
15 Minute Break 10:00-12:00 Noon P
Hospial - - Competition Sign Up Table
3 .| Rainbow Paints for Open
Clowning (this p
11:00-12:00 | Cartoon Balloons Ain't No Speed and
Ken Stillman . Excellence
Birthday party) .
Merrily Johnston
Joe Barney
DO UL Lunch On Your Own
1:00-2:00 PM | Printed Rounds | Why Clowns
Make The World Matter Napkin Roses Judges Workshop with COAI
Go Round Adam Pricilla The Grettons Director of Competitions
Schill Mooseburger
15 Minute Break
2:15-3:15 PM
ey [FL eSS ool Throwing Up | Simplicity, Stupidity,
over the World o
(and your actl) Gracefully and Truth Competition Q & A Dealers Open 1:00-5:00
’ Lee Andrews Mike Bednarek e
Gene Cordova Registration Open
15 Minute Break
3:30-4:30 PM Release Your Enlig Ui
Clown Julie Ultimate Santa | Face Painting Open |Mentor Program Welcome COAI
Experience |Forum Jessica King Board
Varholdt e e as .
Daie McKenzie
4:30-5:00 PM 30 Minute Break
4:30-5:30PM
5:00-6:30 PM Competition Sign Up Table
Open
Dinner On Your Own
6:30-7:30 PM
Dealer Show
7:30-10:00pm
Performance Jam/Open Mic Try
out your newest material to see Dealers Open
Balloon Jam Face Paint Jam |how it plays for an audience and b

Late Night

10:00-11:00PM

Hospitality Room Open
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Tuesday May 7th

22 The New Calliope e

arch/April 2019

Time Dallas F Dallas G Dallas H Dallas C&E Houston | g ictration Desk
Ballroom
7:30-8:30 AM
Hospitality Room Open
8:30-9:30 AM Simple Magic Practical Facebook
Space Madness For Cl Marketing for the Family
Ken Stillman o ow_ns Entertainer Christopher
Dave Hill Weed
15 Minute Break 8:00-11:30
9:45-10:45AM | Magic | Can Do Faces for Fellows Registration Open
Vol. 2 Uke Can Do it! with Follicular
John Julia Bothun Fortitude 9:00-12:00 Noon
McClenahan Adam Schill Face Painting Competition
15 Minute Break ey
11:00-Noon The Self Employed Lite Auguste, Not
Entertianer's Complete .
Guide to Federal Silent Come(_jy Lazy AL{guste
— Angel Ocasio Pricilla
Steve Snyder Mooseburger
12:00-1:00 PM
1:00-3:30 PM
Dallas C&E General Membership Meeting | Dealers Closed
3:30-4:00 PM Break
4:00-5:00 PM . . : . . 3:30-5:00 PM
Playing Like A | Clowning With The Magic of_ Registration Open
Clown Dale an Instrument | Christmas Jessica . ]
McKenzie Julia Bothun King 3:30-6:30 PM
Dealers Open
5:00-6:30 PM
Dinner On Your Own
6:30-10:00 PM
Single and Group Skit
' Competitions
10:00-11:00PM
Hospitality Room Open




Wednesday May 8th

Time Dallas F Dallas G Dallas H Dallas C&E :;ﬁi?r: Registration Desk
7:30-8:30 AM
Hospitality Room Open
8:30-9:30 AM How to Market
Yourself Meet and Greet]jrthday Parties With
Professionally Lee] Julia Bothun Style Kornpop
Andrews McCullough
15 Minute Break
9:45-10:45 AM | The Entertainer's Mime And Stage Shows vs 8:00-12:00
Gu@e to Movement for Kid's Parties » Registration Open
Networking Steve | Clowns Regina MarvAnne Ross Makeup Competition ) }
Snyder Wolirabe ry 8:00-1:00 PM

15 Minute Break

Dealers Open

11:00-12:00 PM Clown
Forever Bouquets | Costumes That .
Ken Stillman | Work Pricilla | ' MCADave Hill
Mooseburger
12:00-1:00 PM
Lunch On Your Own
15 Minute Break
1:15:2:15 PM Red Nose Sound and Creating Abstract Balloon Competition
Response ITILSIE [ yexr Designs LBRY 20 la
Mike Bednarek Act Merrily Johnston RESBIELEN OpE
Joe Barney
15 Minute Break
2:30-5:00 PM
Auction Dealers Closed
5:00-6:30 PM Dinner On Your Own
6:30-8:30 PM
Dallas C&E
Staff Show
8:30-9:00 PM 30 Minute Break
9:00-11:00 PM

Hospitality Room Theme Night & Jam Rooms Open
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Thursday May 9th

Time Dallas F Dallas G Dallas H Dallas C&E Houston | p o istration Desk
Ballroom
7:30-8:30 AM
Hospitality Room Open
8:30-9:30 AM The Facebook 3
Intro to Glitter
Gospel Balloons Dozen )
. Tattoos Lisa Ponce
Hal Grant Christopher
DelLeon
Weed
15 Minute Break Paradability Competition in TR
45.10- : Hotel Parking Garage -00-1.
AL -.::Ee Blgvl?/ﬁng Birthday Party | & o Side off d 9 Dealers Room 8:00-12:00
eory-When Add Ons e . usmfess |.e (o) Open Last Call | Registration Open
Puppets and Children's Parties
Magic Collide! TR MaryAnne Ross SIS LAEYO)
9 . McCullough Yy tearing down

Gene Cordova

10:45-til finished

10:45 AM GROUP PHOTO Immediately following Paradability 10:45 AM

11:15-1:00 PM
Lunch On Your Own
1:00 -2:00 PM No Nose, No
Wig, No
Stage Presence Makeup Room Closed for
Angel Ocasio | \ o WHAT'“” Banquet Set Up
Joe Barney
15 Minute Break
2:15-3:15 PM (Repeat) o
Mime And Skits Bits and Room Closed for
Movement for Gags Banquet Set U
Clowns Regina | The Grettons q P
Wollrabe
15 Minute Break
3:30-4:30 PM Being a Walkabout
Performance Physical Room Closed for
Based Santa Comedy Banquet Set Up
Lee Andrews |Mike Bednarek
4:30-6:00 PM
Get Ready for the Banquet
6:00-7:00 PM Social Hour (Cash Bar)
7:00-11:00 PM

2019 COAI Convention Awards
Banquet
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@  Whatif Readers
could be looking
at your adinstead?

THE NEW :

o .‘
Advertise with CA[LLI®.PE and get
*  your business in front of
over three thousand Readers!

Full Pg Half Pg Qtr Pg 1/8 Pg
Black & White Rates $375 $220 $150 $85

Full Color Rates $470 $§275 $190 $110

*Rates listed are for a 1-Issue commitment. Contact our editors for ad formatting requirements.
Be sure to ask about discounted rates for 3-Issue and 6-Issue commitments.

Full Color Special Pages Full Pg Half Pg
Outside Back Cover $550 n/a

Inside Front/Back Cover $550 $330

E-mail our editors at thenewcalliope@gmail.com to get started
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The New Calliope In the Wild!

I had a great time visiting Lake Placid, Florida, for their Country Fair. I
was a sewing volunteer, making beautiful, reversible and washable Japanese
bags to raise money for the Highlands Humane Society. We raised over four |
hundred dollars and adopted out eight dogs and three cats!

Toby’s Clowns had a booth right next to ours. I previously visited their
museum and saw their fabulous miniature circus model. What a thrill to meet so
many clowns and get to share jokes and bring joy!

I managed to get a couple photos of us with Zhe New Calliope’s latest edition.
Blessings,
Adele “Mz Mirtha” Alexandre of Krackerjack Clown Alley

San Diego All Star Clowns entertained at Circus
Vargas on February 18,2019. We met a wonderful young
man named Jonathan who has some special needs. He
was over the moon to meet clowns! He had a clown
necklace and a red nose with him, and Circus Vargas
shoes. Jonathan and his sister, Cynthia, are going to at-
tend our Introduction to Clowning class in April. What
a joy meeting them! They had driven for two hours in
the rain to go to the circus.

e GU__ﬂ ﬁ.S!
._i.gf_f.m g6’

We went out to dinner at The Lazy Dog after the cir-
cus. An anonymous benefactor paid our entire dinner
bill including tip. How awesome is that!

Clowning in Costa Rica
By Barbara “Sparky” Bird

Travel always demonstrates how we are much more like others than different
from them. We also know that a red nose is a universal language. I was able to
prove this once again during my January trip to Costa Rica. While in the Arenal
area, we opted for a visit to the Maleku Indigenous village to learn about their
culture. I quickly spotted four children eyeing me with curiosity. Donning a red
nose, I then handed one to each child. What an instant reaction of joy!

'The guide I had for this visit told me his sister was also a clown in Costa
Rica. When I saw his photos of her face painting, I was stunned to see that we paint
much the same designs and in the same way. Now this really is a small world! His sister, Payasita
Pintacaritas Tita, has now connected with me and we have a dialogue going. Good things will come
from this.
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It’s been on your
“BUCKET LIST” It’s never too early to plan for

for years... X
2010 the best summer of your life.

MOOSEBURGER CLOWN ARTS CAMP

July 30 - Aug 30, 2019 in Buffalo, Minnesota
www.mooseburger.com/moosecamp

320-963-6277

*.. . aresource you can turn to

time and time again, for funny one-
liners ... the routines she shares are
funny ... tried and true material . . ."

—Regina Wollrave, ChaCha the Clown
COAI Junicr Joey Director

Adventures in Clowning,
The Best and Worst of the
Best Times, is a
CLOWNpilation written by
clowns like yourself,

You'll know their most
challenging and gratifying
tales—narratives of
heartwarming and
heartbreaking adventures,
in Violume one

| 22 fun-filled chapters on
" all-around Clowning.

AFoolsGuideToClowning.com
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I first learned this hat from Royal 2
Sorrel. He is my inspiration. We will - Make a 1-inch bubble on the tip end

of the balloon and twist in at the
other side of the loop.

be using this hat base for other articles
this year. Stay tuned!

fwfwzy%{@é

By Patricia “Pockets” Bunnell

4., Inflate a White 260, leaving a 6-inch
tip. Make two 1-inch bubbles for the
teeth.

1 - Fully inflate a 260, burp it, and tie 3- Use your hand as a guide to make a 5- Form two small loops on either side.

it off. Make a 1-inch bubble on the
nozzle end. Fit the balloon around
a person’s head and twist to make a

loop.
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second bubble on the tip side next to
the tip-side bubble. Set aside.

6- Use your hand as a guide and twist off a
bubble above the two loops.



7- Twist the White balloon in at the
top of the hat bubble.

8- Make another bubble the same
size and twist together to form the

eyes. Discard the remaining White
balloon.

Patricia “Pockets” Bunnell is an award-winning balloon artist from the Portland, Oregon, area. You may

9- Use the bubble on the hat as a
nose. Twist in between the two

White loops.

1 0- Fully inflate a 260 the same color
as your hat base and tie the tip
and tail. Form two bubbles.

reach her by e-mail at oddballoon@gmail.com.

11. Form a figure eight with the knot
centered between the bubbles.

1 2. Twist the new balloon in at the
top of the eyes. Add artwork.
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en my nephews were young, they would spend the summers with me. Because

I'm a mischievous aunt, I was always looking for ways to make those summers

memorable. Squirting them with the garden hose when they least expected it was

one of my favorite things. They would retaliate by waiting in the bathroom with the

light off and dousing me with shaving cream when I walked in. These goofy escapades
became the basis for what I call Sloppy Summer Games.

By Connie “Punkin” Morrow

g

Before I dive in, though, let me warn you that these are sigppy. Make sure you are
wearing your oldest costume and wig. I have a special clown outfit just for these types
of parties. Also, make sure the party guests know to wear old clothes.

One of my favorite sloppy games is the Cheese Ball Throw. Pick the oldest child in
the group to become the target and give them a dollar-store poncho and goggles to
wear. Just to make it funnier, I put a shower cap on their head over the poncho hood.
Next, cover their head with shaving cream. Make sure it’s 7o menthol based, just in
case some drips into their eyes. Then hand out cheese balls to the rest of the kids. On
your signal, they throw them at the target. The one who gets the most cheese balls
stuck in the shaving cream wins the game! It sounds weird, but the kids love it!

Dollar stores carry water guns during the summer. The type I use don’t look like
guns, but more like long, straight plastic holders. When pumped, they squirt water,
and the stream is pretty intense. This isn't so much a game as it is just plain fun.

I also found a game that uses soft foam eggs that can be filled with water. It comes
with a spinner that is used to choose which eggs the player will smash on their oppo-
nent’s head. Some of the eggs are filled with water
and some aren’t. A similar game you can buy is
called Wet Head. This game involves one player
wearing a helmet with plastic rods sticking out of
it. Each other player gets a turn pulling out the
rods, but one rod will let water escape and run all
over the player wearing the helmet.

Footprints are fun, too! I instruct the kids to
paint their feet with finger paints. They then walk
on a long piece of butcher paper, leaving their
footprints behind. Finger painting is also a good
choice and just as messy.

Let’s not forget the egg toss. It’s a favorite of all
the kids I know.
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I also use the pie challenge. There is a
game called Pie Face you can use, or you
can do it my way. I use light, nondairy
topping on paper plates and let the kids
have at it. It’s not only fun but it makes
for a lot of photo ops.

Last, but not least is the mummy
game. A lot of people use this at parties.
I suggest you bring a few garbage bags to
make clean-up easier. The object of this
game is to wrap your partner in toilet
paper to make them look like a mummy.
The first one finished is the winner. Once
again, the dollar store has cheap paper
you can use for this game.

Those are just a few of the great sum-
mer games you can play at your own
Sloppy Summer parties. Maybe you can
come up with more. I'm always looking
for new ways to get sloppy! TNC

Get COAl's Clowning Guide
FREE!

Clowning Basics is our organization’s
go-to master course for all things

clowning. In its
o * .

pages, the novice
Wl ciowes wFED To wolE

clown learns all

he needs to know,
from choosing a
clown type and
persona, to detailed
instructions on
makeup application.

The experienced

clown has plenty to learn from this
manual as well. Brush up on your clown
safety or review the organization’s rules
for skits and paradeability.

Want to teach a clown class? This
manual is perfect! It even includes
a clown skills quiz and graduation
certificate.

Best of all—COAI members now have
access to this wealth of information
absolutely free! Simply log in to your
account on www.mycoai.com and
start learning!

Printed copies of Clowning Basics are
still available from the COAI Business
Office for $25 plus $3 shipping. To
order, call 1-352-357-1676.
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WHAT KEEPS A CLOWN ALLEY

THRIVING?

By Tricia “Pricilla Mooseburger” Manuel

How is your clown club doing? I talk to clowns around the country and hear the
same two different stories all the time:

“Our alley is alive and growing; we have lots of events and plenty of fun!”

or

“Oh, our club is slowing dying ... no one shows up to do anything anymore.”
Where did the second group go wrong?

I can tell you what the difference is: The first group embraces events, education, and
organization. The clown alleys that thrive value quality training. They use the talents of
the clowns in the group to share their skills and love of clowning, but they also bring
in outside education.

Don't be afraid to bring in someone outside your club to teach a class at a monthly
meeting. Look for a balloon artist, face painter, prop builder, or someone who does
improv or theater games.

. R ) 1T

Host an event

Invite one of your favorite clown per-
formers or lecturers to put on an edu-
cation day for your club. Promote it to
everyone in the area, not just your reg-
ular clown members. Contact your local
Community Education organization or
Chamber of Commerce to see if they
have resources to help you plan it or pro-
mote it.

Schedule time for a social gathering
before and after the classes so you can
engage the new visitors and interest them
in joining your club. Hosting events like
these will help build morale in your club

and earn some new members.

Hit the road

Education outside of your month-
ly meeting is also important. Travel is
a great way to build bonds in a group
and have fun. Think about traveling to a
regional workshop, national clown con-
vention, or an extended camp or school.
Speaking from personal experience, the
clubs which send a few members to my
Mooseburger Clown Arts Camp always
consider it time and money well spent.
'They bring valuable information back to
their club, which they are able to imple-
ment immediately.

New training refreshes an old club
like a fountain in the desert. Folks may
be hesitant to travel by themselves, but
when a few gather together, laughter
and fun will follow! Make it a point to
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put the upcoming events on your meet-
ing agenda so you don't forget to plan.
Collect information and discuss it at
your meetings. Think about how you
will raise the money. Don't forget that
there are scholarships available for most
events, including the COAI convention.

The club that plays together,
stays together

Every year at the COAI Convention I
see groups of folks from clown alleys all
over the world! Some even participate in
group skit competitions together. Those
folks are always having a ball! They are
traveling together, gathering knowledge,
and bringing it back to their clubs to
share.

When you plan a performance — for
competition or otherwise — something
important happens inside your club
structure. You are all galvanized to-
gether with the same goal, the same
enthusiasm. Even if your audience is
just your club members’ relatives, plan a
performance at least every four months.
A simple line-up many groups use for
a twenty-minute show is: Intro, Skit,
Magic, Juggle/Balloon, Skit, Exit. Don’t
forget to use jokes as a buffer between
the different acts.

Practice, practice, practice

(but keep it fun).

When you think you have a polished
performance ready for the public, con-
tact your local library, nursing home, day
care, church, or school to see if there is
an opportunity to present it. Planning
events like these not only gives your
group more exposure, but it also solidi-
fies your teamwork. It is a great chance
to grow closer together as a club.

Just remember to not go overboard
with the practices. You want your show
to be professional, but don't sacrifice your
enjoyment in order to be perfect. Keep
the rehearsals fun so everyone comes
away with a positive experience and
keeps coming back for the next event.

Have a public face

As mentioned before, you also need to
be well organized. That includes having
someone who is willing to be the con-
tact person, or the public face of your
alley. This member will have their phone
number and e-mail addresses plastered
on everything, give interviews, and send
out press releases and advertisements.
Basically, this is the go-to person when
a non-clown has questions about joining
or booking your club.
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Make sure this person isnt already
loaded down with everything else that
keeps the club afloat! You don’t want
him or her to burn out fast and give up
on the job. It’s a good idea for someone
else in the club to be the webmaster and
Facebook administrator rather than the
public face, since those online duties can
take up quite a bit of time.

How can you help your alley?

If you feel your club is losing members
or dying away, don't give up! You don’t
want to lose your best group of funny
friends, right? Chances are good that
if you feel that way, others may as well.
They may want to keep the club alive,
too! Contact them and give them a pep
talk. Brainstorm ideas for bringing back
former members and gaining new ones.
Plan some of these events I mentioned.
Find something you can take pride in
and build on it.

Take it one step at a time and remain
optimistic. Enthusiasm is contagious.

Tricia Manuel is Pricilla Mooseburger and
a long-time member of COAL She has been
operating Mooseburger Clown Arts Camp
and Pricilla Mooseburger Originals since
1989. More clown educational articles can be

Jfound at her blog: www.mooseburger.com.



May 6-9, 2019

Texas Station Hotel and Casino

THE CLOWNS ARE COMING TO VEGAS!

Christopher Weed

Practical Facebook Marketing
for Family Entertainers

The Facebook Dozen

Angel Ocasio
Silent Comedy
Stage Presence

Bob and Teresa Gretton
Napkin Roses
Skits, Bits, and Gags

Julia Bothun

Clowning with an Instrument
Meet and Greet

Uke Can Do It!

Pricilla Mooseburger

Lite Auguste, Not Lazy Auguste
Why Clowns Matter

Clown Costumes that Work

Michael Bednarek

Red Nose Response
Walkabout Physical Comedy
Simplicity, Stupidity, and Truth

Hal Grant
Gospel Balloons
Clowning with a Message

John McClenahan
Magic Can Do It Vol. 1
Magic Can Do It Vol. 2

Lee Andrews

Being a Performance Based
Santa — The Art of Memory
Making Home Visists

How to Market Yourself
Professionally

Throwing Up Gracefully — A
Basic Juggling Class

Julie Varholdt
Release You Inner Clown

Dave Hill

Simple Magic for Clowns

YMCA —You Can Make
Clowning Awesome

Gene Cordova

How Puppets Took Over the
World (and Your Act)

The Bing Bang Theory — When
Puppets and Magic Collided

Joe Barney

Hospital Clowning: This Ain’t
No Birthday Party!

Sound and Music in Your Act

No Nose, No Wig, No Makeup
... Now What?

Mary Anne Ross

The Business of Children'’s
Birthday Parties

Stage Shows vs. Kid's Parties

Adam Schill

Faces for Fellows with
Follicular Fortitude

Beginning Balloon Decorating

Jessica King

The Magic of Christmas — A
Class for All Independent
Holiday Performers

Face Painting Open Forum

Steve Snyder

The Self-Employed
Entertainer’'s Complete
Guide to Federal Income Tax

The Entertainer’s Guide to
Networking

Dale McKenzie

Playing Like a Clown

Giving the Ultimate Santa
Experience

Merrily Johnston

Rainbow Paints for Speed and
Excellence

Creating Abstract Designs

Lisa Ponce-DeLeon
Face Painting — Back to Basics

Regina Wollrabe
Mime and Movement for
Clowns

Register by May 5, 2019 = $230 « At the Door = $260
Daily Rate = $60 (no meals included) ® Banquet Ticket = $60 per guest




Clowns of America International Opens The Vault!

auitr 35 YEARS

(( a of The New Calliope is how available

‘ « ;9P FREE as Part of Your COAI Membership.
g T2

I r

COMPLETE

SEARCHABLE ARCHIVES OF
THE NEw CALLIOPE

IN THE

CLOWN CLOWD

Since 1984, Clowns of America International
has published The New Calliope, our premier
clown magazine available exclusively to COAI
members.

Now the entire collection of magazines has been
digitized and converted to online editions—all
available for FREE to every member of COAL

Because it’'s packed with so much valuable
information, we're calling this treasury of

clown education THE VAULT.

Where can you find it? It’s in the Clown Clowd!

Just login to mycoai.com and click on THE U“SO"Cited Comme“ts

VAULT.

about THE VAULT “Fan
Discover over 8,000 pages of how-to articles on . ta .
skits, makeup, costuming, magic, balloons, “Outstandi ng ? '(,Y\\S‘ St/ C/»s
juggling, parades, showmanship, performance Weso \S N
skills, comedy, caring clowning, gags, business «HOW a u ank you 9
tips, booking ideas, and much, much more! Than\(\;\gn\'( VOU"” ‘ ‘\N O\N\.

‘ ‘ My hat is off to the crew who worked so hard on this project. ¢ Brilliant. Obviously
one heck of a lot of time has been expended on this project. Well done to all
involved. « Congrats on this incredible accomplishment...I think this is something
many people will use. | know | will, especially since | had to give away my collection
the last time | moved. « This is AMAZING! Thank you! e Congratulations on your
Herculean efforts! « Truly impressive. This will be an invaluable resource! , ,

The Vault is included FREE in your membership at mycoai.com!




II Appllcatlon and Renewal

olicitud de Iniciacion y Renovacion
1 Female | Femenino 1 Male | Masculing % @U[ﬁﬁj & m@m@@@@mn@

MName [ Hombee Y

First My Lt | Flease grﬁ a memheﬁhlpin the pelwn un thls- form |
Street | Direccion 3 1 wish to remain anonymnus! INECk

City / Custad State ] Extato ZiplCosgePostal  Country /P36 ) | yich for you to Identify me to the reciplent |

Phone (Required) / Humero de telsiono 1 1 wish to write a note /
E-mail

Date of Birth | Fecga de Macimiento

Please grae us your name and phone numier 50 we can conlact you if necessany. I you wish 1o mmian
Clown Name / hobre de Payaso / a ancnymous, check tha boa above and we wil nal reveal yous identity

COAl Number if Renewing / de renovacion

Age /Edad _ Alley | Nombre del Alley e T——TE
Annual Membership Dues / Cuotas Anuales de Socios

™1 Individual Membership (16 - 64) Membresia Individual................540.00

) Senior Membership (65+) Membresia Mayor de edad.......ueseain $30.00

) Junior Joey Membership (8 - 15) Jovenes......oumcimsssarecsinssens $30.00

™) Family Membership Membresia Familia..................s.sssessessessseseees $20.00

) LIFETIME Membership Membresia de por vida.........ceeereene...$1,000.00

) E-Membership Membresia E NaCional......sesuucesessessesssermessasssnsesssns $30.00

) International E-Membership | Membresia E Internacional............ $20.00

P ayme nt Met h O d f Metodo de Pago

() Check No. | Checque a nombre de

) Visa Card Number / Numero de Tarheta #
(") MasterCard Experation Date / Fecha de Expiracion CC Code 3 Digits
) Discover

Signature / Firma

Send Form To/Enviar Solicitud a:

i B Clowns of America Intl. ® P.0. Box 122 @ EIIStiS, Florida 32727 USA '.;_.__* & i
—“Telefono 1-877-816-6941 ® Fax 352-357-7166 ® Web: www.mycoai.com =

All COAlI memberships are on an annual basis. Todas las membresias en COAl son anuales.




Barbara
“Sweet Thang” Cox

On March 6, 2019, COATIs First Lady, Barbara “Sweet
Thang” Hughes Cox, passed away at her home with dignity
and grace after battling cancer. The beloved wife of President
' Mike Cox, Barbara was a lifetime member of COAL The two

were seldom apart. Most of their clowning work was done as a
couple. She was always an advocate for COAI helping her husband behind the scenes
and supporting all aspects of the organization.

Her advocacy extended to her clown alley, and she was very active in Virginia
Clown Alley #3 for over twenty-seven years. She served as president and secretary,
giving much time to fund raisers, supporting alley activities, and many parades. She
was the committee chair who coordinated community affairs, enabling the alley to
donate their clowning skills for charities, churches, and non-profits. She was also a
lifetime member of the Mid Atlantic Clown Association (MACA) and South East
Clown Association (SECA), and she supported other clowning organizations such as
Big Three, Kapitol Klowns (later Mideast Regional), Circus Magic, and Academy of
Clown Arts in Raleigh, NC.

She won the 2005 COAI Individual C.H.A.R.L.I.E. award and the 2003 Excellence
In Clowning award. In 2009, she was instrumental in her alley winning the coveted
Alley C.H.A.R.L.IE. trophy (nicknamed The Boot). Barbara won many awards in
makeup, skits, and paradeability. Her participation in competitions enhanced her per-
formance, style, and all-around clowning abilities. Her character in many of the group
skits with her husband imitated the naivete of Gracie Allen.

Barbara’s clown name, Sweet Thang, described her to a T. Everyone who knew her
agreed that it was perfect for her Southern accent combined with her smiles and sweet
disposition.

She would do anything to help others, and devoted many years to teaching clown
classes. She loved performing at private parties, parades, and events. Her love for chil-
dren, however, topped everything. Multiple organizations, such as ASK (Association
for the Support of Kids) Childhood Cancer Foundation, Virginia Home, MS Walks,
National Night Out, Alzheimer Walks, Heart
Wialks, and MDA Walks seemed to give her energy
to do more. Her love for ASK Childhood Cancer
Foundation was so strong it spurred Alley #3 to
begin group support at the center’s Christmas
party, 5K walk and run events, and fund raisers.
She and Mike were so surprised when they both
received the 2018 Volunteer of the Year award
from the ASK organization.

36 The New Calliope e March/April 2019

In 2003, Barbara and Mike were
married at Ridge Baptist Church in
Henrico, VA, where everyone was
invited to come in full clown rega-
lia, including the bride, groom, and
minister. Clown noses were available
even for those who were not clowns.
Barbara said clowning was how they
met, so that was how she wanted to
be married. Barbara’s love for ministry
extended to mission work through her

church.

Barbara and Mike’s involvement
in the community didn't slacken at
Christmas time; they appeared fre-
quently as Santa and Mrs. Claus. She
made a beautiful Mrs. Claus, who
helped many little ones feel more at
ease around the big fella with the long
white beard. Her smile was infectious,
and her gentleness was felt by children
and adults.

Her life outside clowning included
loving on her dogs, Tiki and Noodle
(shih tzus). She and Mike spent what
little spare time they had at their beach
house in Nags Head, NC. It was a
dream come true, and she dearly loved
everything about the beach, especially
the sea turtles and dolphins.

Barbara is preceded in death by her
parents, William John Hughes and
Bessie Clarke Hughes. She is sur-
vived by her husband, Mike; daughter,
Dawn White; sister, Mary H. Shelton;
and numerous other family members.
A celebration of life was held at Ridge
Baptist Church in Henrico, Virginia,
on March 11.—7Teresa “Blondi” Gretton



Marie
“Wonderment”
Marshall

Recently, the COAI % _
Headquarters ~ Office i 5
was notified that Sister | . I~
Marie “Wonderment” | &0 h
Marshall, 89, of ' i ?‘d., x
Shortsville, New York,
died on September 16,2018, during her sev-
entieth year as a Sister of Mercy.

Sister Marie entered the Sisters of Mercy
from the St. Salome Parish. After teaching
in the Diocesan Catholic schools for twen-
ty years, she turned her talents to working
with senior citizens for the Monroe County
Office of the Aging as Wonderment the
Clown. She worked with puppetry and sto-
rytelling along with her clown doll, Little

One, and her invisible dog, Muffin. She also
enjoyed doing crafts with the senior sisters.

She received many awards, includ-
ing the Catholic family Center 2003
Volunteer of the Year, and a certificate of
commendation from President George
W. Bush for demonstrating an American
spirit through her service.

She is survived by her sister, Carol
Shannon Marshal; nieces; nephews;
great nieces and nephews; friends; and
the Sisters of Mercy.

“Wonderment will be sadly missed by
the Griffin Alley Clowns of Shortsville.”

Submitted by Walt Crum, Alley

Secretary.

Carolyn “Auntie

Bo” Ware

Carolyn “Auntie Bo”
Ware Gilbertson, 85,
died March 4, 2019.

Carolyn and her late husband, Bernie,
started clowning in the early 1990’s with an
alley near Lake Istokpoga, Florida as Hagar
and Helga, Viking clowns. Later, Auntie Bo
performed at many parties in the Fort Mill,
South Carolina area, doing magic and paint-
ing faces.

For her eightieth birthday, I wrote a song,
“My Mother, The Clown,” which you can see
at  www.menageatune.bandcamp.com/track/
my-mother-the-clown.

Submitted by JoAnn
Abbott TNC

“Bubblemum”

RUDY. CC

Clowns of America International « mycoai.com




INSPIRATION AND HUMOR
BIRDS OF A FEATHER

By Ann “Tuttles” Sanders

Starring: Kathy “Sparkles” McPherson and Evelyn “Giggles”
Smith. Kolonial Klowns of Williamsburg — Alley #357 Stage
Manager: Harold “Ducky” Wood

Photos by Tim “Sawdust” Laynor

2% What did he st
=

little bird told \}

me what kind

of lawyer your
father is.

Cheep! Cheep!

Guess what!
duck just told me 1 4
what kind of doctor J=="= S e

Pz
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You CAN BE
A KID-SHow!
CELERRITY!

MAGIL FRUFS FUR
'OUR ACT WITH St

_p———

UAVID GARRARD'S SKETCH-0-MAGIC

Show a sketch
pad of a dozen
different faces. The %
pagesarecutinto . -
three segments— =
forehead, eyesand =
nose, and mouth.

Show the audience

how you can

create a variety of

funny of faces by

flipping to different segments of the pages.

R
DT

Ask three spectators make random selections
as you flip through the book, stopping at the
top of a head from one picture, eyes and a
nose from another picture, and a mouth from
another. Another spectator opens an envelope
you previously gave him. He pulls out a pic-
ture—and it matches perfectly the audience’s
selection!

Strong, visual magic that gets the audience
involved. Great for close-up or stage. You'll

flip over it! §25
SAMMY SMITHS SUPER FROG

Show a picture of Super Frog wearing his
hero cape. Slide him into an envelope, and
give it to a magic helper for safekeeping.
Then display an empty envelope and give it
to another helper. Say the magic words, and
Super Frog will jump from one envelope to
the other ... or will he?

This cute and highly
visual trick with a
twist ending is easy
to perform, and
printed in three
colors on high-quali-
ty materials. Made to

last! §20

_ Zant] 7

ALY SUTHS DEIAZO0

A completely baffling trick for kid shows or

grown-up audiences! No skill required!

Show a set of animal flash cards, each with
a different zoo animal—Zebra, Kangaroo,
Giraffe, Elephant, Lion, Tiger, Panda Bear,
Snake, etc. The cards are large enough to be
seen from a distance.

Two people in the audience THINK of an
animal. You pick up two blank cards and
make a quick sketch of the animals you
believe they have thought about.

Your predictions are placed on a wooden dis-

play stand. When you turn the stand around,

you have correctly guessed the two animals.
You're a genius!

Absolutely no artistic skill is required! You
never actually have to draw anything. The
trick is gimmicked and ready to use right out

of the package!
Everything is supplied: gimmicked cards,

marker, card stand, and a routine by Samuel

Patrick Smith. s35

B
)9S magic

R L Lo,

SAMM
PUFF THE
One of our most-re-
quested items,
this is part of our
“Sammy Signature”
series, and comes
complete with
a quality hand
puppet and Sammy
Smith’s original
“Puff the Magic

Rabbit” routine
word-for-word. 340

SLLY BLLY 5 MAGIC PARTY PICTURE

Turn any child in
your audience into
a magical artist!
Show a simple,
black-and-white
drawing of a room
set up for a birthday
party, except there
are no balloons,
decorations, pres-
ents, or birthday
candles. Have your
volunteer write

his name across the
cake, draw candles on it, and write his age on
a party hat in the crayon colors of his choice.
Then he holds the picture facing away from
the audience while they all say the magic
words. When he turns the picture around,
balloons, presents, and decorations have

appeared in full color in the drawing! szu

24-Hour Order Line 1-800-810-0722
SPS Magic - Post Office Box 787 - Eustis, FL 32727
Make checks payable to SPS Magic.

Please add $7 shipping
» / g’
3\5 ‘ (33‘

per order



2406 E Randol Mill Rd,
Arlington.Texas 76011
(817) 469 9100

order@allamericanballoons.net & %
www.allamericanballoons.net
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